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REALEIHBUS XA BRENEB B UNABSRARER - 45 SR -

Guandu Plain, formed by the deposits of the Tamsui and Keelung Rivers, emerged after the receding waters
of Taipei's Great Lake. Early settlers northern Taiwan through Gandoumen to cultivate the land. For over
three centuries, Guandu Temple has maintained a steady stream of worshippers, reflecting its profound
cultural heritage. During the Japanese era, the Guandu Plain also served as a vital granary for growing
Penglairice in northern Taiwan.

Following Typhoon Galileo in 1963, the breach in the Lion and Elephant Pass was opened up in an
attempt to mitigate flooding. Yet, with the ebb and flow of tides, soil salinization led to agricultural decline.
Paradoxically, this fostered rich bio-diversity, transforming the area into a vital migratory bird habitat.

Amidst economic development and environmental crises, the Guandu Nature Park emerged as a
vital solution of its era. Through the concerted efforts of conservationists across sectors, this movement
demonstrated civic consciousness and power, firmly establishing a foundation for environmental
sustainability. Since the opening in 2001, the Guandu Nature Park now enters its 25th year. Judged by its
founding principles and achievements, it stands as a practical embodiment of nature-based solutions.

Culture and nature share intertwined roots. The Guandu International Outdoor Sculpture Festival, held
annually since 2006, embodies this spirit. Now in its 20th edition, this year's festival bears the theme “20/25
- Seeing Guandu, Nature as a Solution”, highlighting environmental value. The first decade witnessed
the convergence of art and nature, while the subsequent fen years deepened the connection between
humanity and the natural world. Looking ahead, these intersections will be transformed into proactive
action plans, realizing a blueprint for wetland conservation and the symbiosis of culture and art.

This year's Guandu International Nature Art Festival invites artists who have previously participated to return
to Guandu and create anew. Through a retrospective of past achievements and a re-examination of the
festival's positioning, they utilize natural materials such as bamboo, wood collected from the park, local
reeds, and vines, combined with past experiences, to explore future possibilities.

Nature and the environment form the roots of culture, while culture embodies the soul of a city. Only by
safeguarding nature and the environment can the branches and leaves of culfure flourish and endure,
fostering richer and more meaningful dialogue with the present. It is hoped that this artistic endeavour
will sketch a blueprint for the Greater Taipei region, where estuary culture, wetland conservation, and
environmental art coexist. May each of us draw inspiration from nature, joining hands to forge a sustainable
future for life.

We are delighted that the Taipei City Government's Department of Cultural Affairs has participated in this
grand event as a sponsoring organization, and we extend our gratitude through this piece of message.

o p
A g

ELXTRAXCBEK
The Commissioner of the Department of Cultural Affairs Bureau,
Taipei City Government
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FEEACERABERRMARRESEM - SETBNERIDEMERRE B KERE - UTEMESEIRIBAER - 2025 F
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2025 FHZUERREBAEFAZETNABE » LMBENR Arvydas Aldanka BIfER (AHES) - SE2BEBBNTHEL
EMBEAHBRIEER ; ZEEEMR Herb Parker 252F Seven Parke HEAIENES (BE=8E) - IMEENBNSR - BIR
BARH R ARREE ; B EMR Bonggi Park B9fE@ (IFIR) » MMM RIBASREEBEETENIER ; HEENR ieke Trinks 15
BITENEN - BRAMRBETERARURNBMBSR - Mo - MBBEMAEBR—ET B BH KB ERTEA B AR R
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MESERIHANERE R » RIRESHHERERS -

2025 BURBIFRE R EMZ UBWHRABIZER  FERHBEANNE  BRAE TRERMEXNNE  HEMISESE
RIMSEEBEEAFRZ THRE  RMERHARRENRS  EELRRTENERRNES -

Guandu Nature Park has long shouldered the vital responsibility of wetland ecological conservation. The Taipei City
Government confinues to advance relevant ecological conservation and environmental sustainability policies to
safeguard Guandu's significant wetland ecosystems. The 2025 Guandu International Nature Art Festival marks its 20th
anniversary. This year's theme, ‘20/25 - Seeing Guandu, Nature as a Solution’, invites renowned artists and private
enterprises from home and abroad to collaborate on creative projects. Combined with diverse activities such as an eco-
market and interactive workshops, the festival aims to awaken public care and guardianship for the environment.

In 2025, multiple artists convey diverse allegories through their creations. Lithuanian artist Arvydas Alisanka's work “Bulbul”
guides visitors to reconsider the relationship between humanity and nature through shifting light and shadow; American
artist Herb Parker and his son Seven Parke's collaborative piece “Guandu Triad” presents a space for dialogue and
contempilation, illustrating nature's shelter for humanity; South Korean artist Bonggi Park's “Breath” employs bamboo to
express the concepfs of life's cycle and harmonious balance; Dutch artist ieke Trinks uses performance art to encourage
reflection on how we connect with the natural world. Additionally, two local institutions—the Graduate Institute of Arts
and Humanities Education at Taipei National University of the Arts and Taipei Municipal Guandu Junior High School—are
invited to participate, integrating community engagement and educational outreach. Environmental artist Lee, Kuei-
Chih collaborates with volunteers from private enterprises to create “Aerial Habitat”, employing imagery of the symbiotic
ecology between banyan trees and wetlands to express life's cyclical coexistence.

The 2025 Guandu International Nature Art Festival approaches ecology through an artistic lens, seeking to harness art's
power to unite communities, citizens, and private enterprises in addressing environmental concems. The city government
continues to deepen public understanding of the natural environment through cross-sector collaboration and diverse
outreach initiatives, thereby advancing ecological conservation and sustainable development principles.

/A/é M [Porenel i

ETBREERRERE
Commissioner of Department of Economic Development, Taipei City Government

IBERAYEE Foreword form the President of Wild Bird Society of Taipei

B 2001 2R RITBFAEEEEMEARAENR  AtTHRLRRKRHREEATUHENIES  TEEA YRIBERE
A% - 52006 FESRVEEERERKEENT  ERRMBEARTEBENERER EREANEETH - SEBHS
WRBZAE - FEBBENBERAKNEE - BEEALBUBKCIRERTNERE - BENLTS$2E TESEENE
WER > BURETEERRE RIRRENBIREES  BEEALENMEREILHRARKUNESHESYE - SRBENSS
EERIEHAAERERETNREARE

R BA LB EEMEIEE (Wetland Link International, WLI) 2R S - 2025 EE R4 M5, B A MERRSE
FRTRMTLERRS HEHERMESEH NS NESRE - BEEALERAE 7T ESERENNE » PEE=SHTRABRNY
RIE - SEERE_+TRENEAEBNTREICHER - (AL EEERRYT  BHEASEBBEMNES  BSRBTEHAR
28 -

BASIATBAXME » BATEBNRERRRBSNEEEABTBME > OFEL (&)%) BERT  BAAXEZE  EiHEE
REIREE - AV EREMABNEILTIIMEERT2ESEAEBY > RARFENE—BER - HELETERL—F2H
REFEFTEEA L EER - BWEEGOEEFER -

Since being entrusted by Taipei City Government to manage Guandu Nature Park in 2001, Wild Bird Society of Taipei has
consistently upheld the principle of balancing conservation and education, safeguarding this estuarine wetland for 25
years. The Guandu Infernational Outdoor Sculpture Festival, held annually since 2006, stands as our vital initiative inviting
the public to engage with nature through art and deepen their understanding of it. This year marks the festival's 20th
anniversary, symbolizing both our enduring commitment and future aspirations. Situated at the confluence of the Tamsui
and Keelung Rivers, Guandu Natural Park is embraced by mountains, rivers and the sea, nurturing exceptionally rich bio-
diversity. Consequently, Guandu holds pivotal importance in ecological conservation and environmental protection. The
park stands as Taipei's most representative ecological education site, while its uniquely splendid scenery elevates the city
as a global ecological city's most prominent highlight.

Guandu Nature Park holds star-level membership within Wetland Link International (WLI). In 2025, the park received
dual international recognition for its ‘facilities” and ‘staff excellence,” underscoring the acknowledgement of our efforts
in ecological conservation, educational outreach, and community engagement. Guandu Nature Park creates an
environment where visitors of all ages can enjoy and understand nature. This year marks the 20th anniversary of the
Nature Art Festival, featuring seven installations. Rooted in local heritage yet embracing an international perspective, the
festival invites visitors to experience the beauty of wetlands and the wisdom of nature through artistic expression.

We extend our gratitude to the Department of Cultural Affairs and Animal Protection Office of Taipei City Government,
and our longstanding corporate and educational partners. These include HSBC (Taiwan) Commercial Bank, the Wistron
Foundation, the Taipei Metro Beitou Resort, National Taipei University of the Arts, and Taipei Municipal Guandu Junior
High School, among others, for their steadfast support throughout the festival's journey. We warmly invite citizens to join us
in safeguarding this land, allowing the dialogue between nature, art, and life to continue to flourish.

HEEAAIETHESEE IEER|President, Wild Bird Society of Taipei
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Since 2006, Guandu Nature Park has hosted the Guandu International Outdoor
Sculpture Festival, marking Taiwan's first large-scale nature art event held within
a nature park dedicated to conservation. This artistic initiative took root in the
Guandu Wetland, a site of profound ecological value and rich estuarine culture,
creating a space for dialogue between people, art, and nature.

Renamed as Guandu International Nature Art Festival in 2016, the Festival
leverages a decade of accumulated experience and inspiration to bridge art,
environment, education, industry, and technology. This initiative paints a blueprint
for the symbiosis of estuary culture, wetland conservation, and environmental art.
Now, a further decade on, the festival will mark its 20th anniversary in 2025 and
has been designated by the Taipei City Government’s Department of Information
and Tourism as one of the city's major annual events.

This artistic inifiative has expanded intfo a multifaceted programme. Beyond
inviting artists for residency-based creation, we place equal emphasis on
supporting volunteer artists through dialogue and collaboration to integrate local
spirit, actively exploring the relationship between humanity and nature.

Just as the earth nourishes life, and life's growth and vigour continually give
back to the earth, the Guandu International Nature Art Festival aspires to
spread the value of ecological conservation from Guandu Nature Park to every
corner requiring aftention and protection. It aims to influence every participant,
transforming the inspiration gained from personal involvement and appreciation
info concrete actions to safeguard the environment.
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20/25- & HEAE » HRVEE—1{[Efi# )7 - SEEING GUANDU NATURE AS A SOLUTION 20/25
" BATRBEMBEERENZEE > MeRRMSSEaR 2

“‘Nature is not a victim that we have to protect, but we are all in nature.” ~ {5 $/[& (Bruno Latour)

THEME OF THE YEAR

& R 224 Seeing the Opportunity

S (2025) FEEEEAENEEEGEN 20 AEZE » RMHEEEENFTHEBALENEIEEEE » EEMME—

BEREKWNAMQ - LEEREE - BEEBALESIENETNMELZAERDRIRIES N AECHEEEATMNERA R - @k (

look back) EEMREEBIEHRS R  MAZERRRNER » MERHIXNSBREFHEZNERN - ERERREHE (IUCN)
# (NbS- Nature-based Solutions) FiiE ABABARIMRE RNERERE © NBBRE « 18 - AIHESENARAE 2R

*[I_i._,.w ARINEERBAM BIRIEME - 1 ERTEMEBALERINTE » hEMAE—EREER (HBEEARILTEEEE ) i

?ﬁ_ﬂ’]iaiﬁﬁ@] MEABAZNFILEE » it 2006 FHEE - BEBABRNFTNEMNM —ERRANRERTSINIRIEHAREE > B

@i 20 FAIERE - BEMFMRT HET BREANIES - thiEH B AMEIEE -

This year --2025, as the Guandu International Nature Art Festival is about to enter it 20th anniversary, we would like to
review and reflect on the Art Festival and the Guandu Nature Park in order to reposition ourselves and further ponder
about the future direction of the park. Looking back on history, the birth of the Guandu Nature Park or the Art Festival
were concrete solutions to the environmental challenges and ecological crises in the Guandu Wetland. Looking back
means reviewing the process and the plan, not just accumulating of results, but providing an opportunity for reviewing
and rethinking. The International Union for Conservation of Nature (IUCN) defines*NbS - Nature-based Solutions”as:Solving
socio-environmental problems by protecting, restoring sustainably managing and utilising biodiversity and ecosystem
functions.” This is not only the purpose of the establishment of Guandu Nature Park, but also an environmental campaign
initiated by a conservation group —-Wild Bird Society of Taipei.As the pioneer of the Nature Art Festival, since 2006, the
positioning of the Guandu Nature Art Festival has always been about the environment and ecological issues of the
society as a whole. Through nearly two decades of development, the Art Festival has not only connected nature and
human beings, but also served as a function of education on nature.

8147 » fEA5—EfRA Art, as a Solution

EXREX art (B47) —saREERGHERT B ars) BB THZE ) - WK A&—TERR 841 (E5—E TEH) - TEREE—MKRT
BB E— SR TEEREANENSR - EZRER B E R St 2 REMN M2 EE ) (social sculpture) » TIELEA]
BRENBAREEELEEBBBEEFR -SERETE: TEREAE BAEA—ERH RUBASERNBH  BEENRESR
BRaA - BEEA RERREEIEBBHEAEELENTEAREREBEFNERE AR Z— Rtz SEHAFEN 20 BE
HEERRERENFTHEAREEANBEIE - BRRK M BRTOHEEEM 2N LESTE 10 &£ BEREFEARNTERE
HESHEEST AT EPRREAEBABEERNFES -

The French and English word “art” comes from ancient Greek Latin “ars”, which means ‘skillful art’. It can also be
regarded as a technique. Art, as a ‘solution’, is not meant to be a concrete solution to a problem, as is the case with
insfrumental thinking in general. It is more often a social sculpture that shapes consensus and connects social groups,
and these creative abilities will play an important role in changing the entire social structure. This year's curatorial theme:
“Seeing Guandu, Nature as a solution” is one of the specific programmes that invites artists to observe nature, learn from
nature, contemplate environmental challenges and forge a collective consensus in the form of artistic transformation
and connection in a nature-based spirit. In addition, this year's 20th Anniversary Retrospective Exhibition will also be
organised fo bring together the Festival's care for the natural environment and people. Moving toward the future, in
addition to highlighting its positioning, we also look forward to the next 10 years, when the Guandu International Nature
Art Festival will open up more social connections and turn into a platform for exploring people, nature and art in society.

RE AN | CURATOR

EEta#% Bo-Sen Lico

BT EWMAIE  OREENPEERRNIF - EFT2ESHNMSRBEENT  BEEMIMGESTH 28 8
RRENSERE - TEREAEANLHFEE  SEEBRMNE SN ARSI E MR - BRRMEBEHRA
R AEFAATD -

In addition to arfistic creation, the artist also engages in art education and curation. In recent years,
the artist also participates in the land and environment arts festival at various places and thinks about
the relationships between local context and spaces, landscapes, and natural environment. Through
cooperating with different communities, the artist tries to transform different types of fields and establishes
subjectivity through the way of art. Healso serves as an adjunct lecturer at an art university now.

\ N

R 2025 8 B AR
20th Guandu'|
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I EERE BHFEARES Time Accumulates Depth: Art as Solution
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EENIE, - thIER T AFARMIERAIFNIBE » BT T REEHENRAIELEAREORENA/VE-
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BRESERE  BESE=AR  RETARNWAEEMNR » RtNEREEREE LN —BELIE ? EXMIKE
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FEEKIE -

ieke Trinks EERSREMFOFBTABENR - ERETHBIEEHNTARKEEMNH N RSIRMAEL » FIE
RNAIFERARIEER - BRBERAMEETBE TR - AIFEBRIFIA - icke TREEETIRERIER
FIRERVER EMhRS - BRI T EX SR AR EIE L EEE RN AT EAEIEIRR - ieke hRBTTHNHEH ALE
e CBEMARTHEENREER—HES  BERREBINKELEZE TSR (EETE) NERARK 514
ieke REFELEPTHINE MREER) REFR  SHEEEYR  HEE-RBABTSL % HE2EBRENXT
MG B BN 2B E RIS LR hE) -

SEHEHANGR (MREER) REVEIENASENEAHERRMRELHUREERTSBHN=5EE -
DA EIME R E8 - BERIMARIEEY MBZER) AW SEMRTRREZROEHRIES  hERRERREUR
RORIEEZRE - TS BEGEZERNTS - SEN - ERIT - RTEARR - hEB/VEN R > BZERE
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MSFERARENRIR (BER—FIEBREAZNE 20 BF0E)  EHHABHRRERAREISEENABENE
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B EABNETEFNNEE - FIML TRFIFREBRIL ; PIMIBEARRM LRI T MEEERRKE - [RT 2R
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A °

2025 %F > RRAEBALBEREIBASE 25 1BF - TMEMERFREAREWNZEN 20 BF - EWMFTUBABNRIREREREN
BE > MERIIFEHE 20 FNMRRE - EANBARES (Nature-based Solutions) HIBEIEISET » ThE ZFRIFE
EEFNRBESNZOIER - BN 20 BEZR » BEBEREAENTHLENCIERERELSER  IHERTBREMH
RIBITEIANES -

The theme of Guandu International Nature Art Festival this year is “20/25 - Seeing Guandu, Nature as a
Solution”. Marking both the festival's 20-year legacy and Guandu Nature Park's 25th year of operation,
we invited three artists who previously created art works at the park to return. We hope this year's festival,
through retrospective reflection and fresh perspectives, will reveal the journey Guandu Nature Park has
undertaken in pursuing nature-based solutions. This year features seven works collectively created by
enterprises, artists from home and abroad, community partners, and dedicated art volunteers. Each piece
interprets the annual theme from a distinct perspective.

The Wistron Foundation, long committed to ecological conservation, has sponsored Guandu Nature Park
since 2022. In 2023, it launched its Environmental Art Support Programme, now entering its third year. This
year, internationally renowned environmental arfist Lee, Kuei-Chih was specially invited to lead 52 Wistron
volunteers in creating the six-meter-tall environmental artwork Aerial Habitat. Together, they crafted a
nature-inspired creation with global resonance, exemplifying corporate social responsibility and local
engagement at its finest while deepening collaborative ties between industry, culture, and the environment
within the city.

Lithuanian artist Arvydas Alisanka ufilized branches of varying sizes, removed from the park due to natural
disasters and selective felling, to create his work ‘Bulbul’. The location he selected this time is precisely
where he created his piece fifteen years ago upon first arriving at Guandu. Time has passed, and the small
free that fifteen years ago was enveloped within the artist's monumental sculpture... ... now stands as a four-
meter-tall work leaning against a mighty tree. Bulbul invites visitors not only to admire it from the outside but
also to enter this colossal sculpture, contemplating quietly within this ‘nest’ crafted for humanity.

American artist Herb Parker also returned to Guandu Nature Park after 14 years. His son, Seven Parker,
visited Taiwan for the first fime to collaborate on Guandu Triad. The three structural spaces inferconnect
and converse visually. Entering the artwork allows one to sense the peaceful elements of communication
and balance the artist sought fo convey. Herb's project sketches are meticulously precise, frequently
employing tape measures and spirit levels to ensure accuracy against design plans. Yet the inherent charm
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of natural materials lies in their inability to match the uniformity of industrially produced ones. During the
arduous creation period, the father-son duo alternated between mutual assistance and playful banter, an
atmosphere that greatly delighted the assisting art volunteers.

Artist Bonggi Park's work, titled “Breath”, echoes the theme of his previous three participations in the
Guandu International Nature Art Festival; This year's primary material is bamboo strips. From the outside,
Bonggi's creation appears as a colossal sphere. Bending down to enter reveals several bamboo stalks
standing tall, evoking the imagery of a forest. But did you realize that the inspiration for this large-scale
artwork—standing three meters tall and stretching ten meters long— was originally inspired by a single
dewdrop on a lotus leafe The colossal sphere embodies concepts of life cycles and organic equilibrium,
while the bamboo's suppleness and resilience express harmony. Breath allows light and air currents to
circulate freely between interior and exterior spaces, symbolizing the balance and perpetuity of inner and
outer realms.

iieke Trinks, a Dutch performance artist participating in the art festival for the first time, specializes
in presenting her perspectives through performance art that interacts with the local environment.
Consequently, her overall creative plan was only finalized after arriving at the site and engaging with both
the surroundings and the people there. At the outset of the creative period, ieke first observed potential
installation sites throughout the park. She then sought assistance from diverse individuals to respond to a
questionnaire exploring energy and rest. ieke even playfully hoped some might imagine themselves as
plants or animals within the park when answering the same questionnaire. These explorations profoundly
influenced the presentation of the work “Conserved Energies”. Ultimately, ieke decided to install the work
across six designated ‘energy points’ throughout the park. Each point features text that elicits either a
knowing smile or prompts deeper contemplation, inviting passing visitors fo engage with these energy
points.

This year's community co-creation project, “I, Mudskipper”, resulted from a tripartite collaboration between
the Graduate Institute of Arts and Humanities Education at Taipei National University of the Arts and Taipei
Municipal Guandu Junior High School. Centered on urban resilience, the project selected the mudskipper—
a representative wetland species—as its theme. Students observed the mudskipper's habitat, practiced
mud dyeing and sewing to create mudskipper flags, and mimicked the creature's behaviours through
physical performance, including threatening displays, leaping, and crawling. Beyond individual exploration,
group discussions examined how humanity might draw inspiration from mudskippers to adapt to extreme
weather conditions arising from climate change. The culmination of the course involved a crucial process
for students learning site-specific creation as natural artists. They returned to Guandu Natfure Park to
contemplate how, as artists, they might install and present their handcrafted works. This piece, rooted in
the wetland environment of their hometown and integrated with the school-based curriculum, ensures that
environmental education and artistic education can prove to be firmly intertwined with each other.

The most significant piece this year is “Flow Together — Looking back of the 20th Anniversary of Guandu
International Nature Art Festival”. This retrospective installation, created by curator Liao Bo-Sen in
collaboration with Zheng Li-qi, a postgraduate student from the Department of Fine Arts at National Taiwan
University of Arts, adorns the walls of the Interpretation Station at Heart of the Wetland. Covered in vintage
newspapers from the Guandu areaq, it transports visitors through a time tunnel, revisiting the founding
records of Guandu Natfure Park and how the Wild Bird Society of Taipei successfully safeguarded this rare

urban green gem through its actions. Indoors, story collections chronicling the Guandu International Nature
Art Festival's history invite visitors to sit and peruse at leisure. Outdoors, two river channels and models
crafted from natural materials and bamboo symbolize both the park's two flowing rivers and the festival's
journey through time. Where the outdoor rivers converge indoors, they mark a new direction and the
beginning of exploration.

The year 2025 marks the 25th anniversary of Guandu Nature Park's establishment and the 20th anniversary
of the Guandu International Nature Art Festival. Through nature-based art, the festival showcases
environmental value. Its founding principles and two decades of achievements position it as a practical
arena for nature-based solutions, embodying the core ethos of a sustained environmental movement.
As it approaches its 20th anniversary, the Guandu International Nature Art Festfival seeks to deepen the

connection between nature art and environmental action, building upon both reflection and forward-
looking vision.
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VEBIHEEE | EVENT OVERVIEW
EMEIETE Art Volunteer Program

07/02-07/30 | B85 HAR Volunteer Recruit
08/10 | BB Introduce and Training

EMTRMAEFFRAE Artist Field Study
08/16 | HEFIRE : sBHRFE B AL RIRIFNRIGE

Field Survey: Infroduce Guandu Nature Park and Work Venue
08/17 | BIfE{ESET&R Artwork Discussion

EHTFRIEEE Artist-in-Residency
08/19-09/14 | IuAIE On-Site Production
09/15-12/31 | {EGRIRMERT Artwork Exhibition

Fi%i&E) Opening Events
09/14| HEER  FAREEEE (EWMXIIEY - 1288558 GARALHEE « )\ETHE - S/ EIE)

Opening Ceremony, Opening Carnival(Artist workshop, Experience Activities,

Natural Ecology Guide, Farmers Market, Guan-Bao mini theater, etc.)

SE{RSEEN
7/05| BHREE—15: RREBERIE

Art Lecture Series Session 1: Curatorial Practice Experience Sharing
8/02| EfmERE 15 BEfRIRENENERSZ

Art Lecture Series Session 2: International Environmental Art Residency Experience

Sharing
9/06| BfBEE=15: MEEALRRRENRENRIEE
Art Lecture Series Session 3: Guandu Nature Park Environmental Movement and
Artist Talk
12/13 | E#RERENS: RIFEHBEE
Art Lecture Series Session 4: Environmental Art Rethinking
10/05~10/12~11/02 ~ 11/09 ~ 12/07 ~ 12/14| FFEiHLR Family Get Artistic

11/9~11/23~12/6 ~12/14| &BHETEZFR Be an Eco-lifestyler
10/18 ~ 11/16| 2025 RAEEE BAEZENFTRBAZNREE

2025 Guandu International Nature Art Festival Curator Guided Art Tour
09/14-12/31 | ENERBEEBME F&E Smart Guide and Digital Stamp Collection

09/14-12/31| BB{§ K DIY Overprint Postcard DIY
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iy 5% FH By 38 & | ARTIST FIELD STUDY

SEEZEE 'ERME  UEAES @RS £EL > SFENRENEEER LY > ESINFETTREEREE
20 ZEMNEHURRIRENAR - SUFREAEBNEZERRM > RT3 10 SENEIR > BEREIIERELESF
HRARFEE F LS A0S

AEHEBNERNED  ENRESBRERNRENE - S8—MHERZTEIRMIIRIE - RIRIFRES  RRIREBEN
BIEES -

EHF-—RANEEBRSERE _RORIFMAETTR - BMREENREERERRIBERARBESRLENEE » IE
HAZEZMRAENSENEER BB - B - 25 - REFEERE - SAMEHERER > RE AR AR
ABE -

This year's theme centres on [Seeing Guandu: Nature as a solution], inviting artists to revisit this land. Guided
by volunteers, they explore the park's transformations over two decades and the achievements in wetland
conservation. For many artists returning fo the site, this journey not only rekindles memories from over ten
years ago but also deepens their appreciation for the dedicated efforts invested in protecting this land
over the years.

During the guided tour, artists progressively conceived installation sites for their works. Each piece was
conceived with the site's environment in mind, aiming for an encounter with the surroundings and allowing
the environment to take on new forms through art.

Through the guided tour on the first day and the detailed creative discussions on the second day, we hope
the artists will immerse themselves in the daily life of Guandu Nature Park during their residency. Drawing

upon the unique qualities of artistic creation—sensitivity, intuition, freedom, questioning, and reflection—
they will propose alternative ways of perceiving and engaging with the environment.

AusM -
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i | VENUE

FEERALE
Guandu Nature Park

aitm Itk ERIER 55 3R
02-28587417

www.gd-park.org.tw

DA =R YN N SRIEEE-Y - STES
ER  HABRANEE BEETE
RIIRIE - IRSIFSEMHEREE
AMZHRMEELEE > XEMENUE
BAAZREEBFEERENLEZ
i REIRSHIIBHNERZSEER
ih o BB R AEBRBEZILHEFG
ZRAEEACLETEREE (GH
21tRE) KEEE, BMANERME
BNFSHNRE IR -

Located at the junction of
Tamshui River and Keelung River,
Guandu Nature Park is a nature
park of wefland preservation
with landscape consisting of an
integrated wetland environment
of swamp and pond. It is a great
inhabitation for a rich variety of
organisms, as well as an important
pass-by stop for migratory birds
in their annual migration route.
Hence, it has been recognized
by BirdLife International as an
“Important Bird Area” (IBA).
The park, authorized by Taipei
City Government, is currently
administrated under the Wild
Bird Society of Taipei (WBST) and
devotes care to wetland and wild
birds’ conservation.

ERAIEE Map

A (EEE53) Bulbul

Arvydas Alisanka( 3ZF%E )

C (gEETE)

Conserved Energies
ieke Trinks( 157 )

B (EAE=88)» Guandu Triad

Herb Parker( £ )

D (MHIE» Breath

Bonggi Park( 75§% )

E (FRREZER) | Mudskipper
B BB AR BB B RN
BEX. BT, MR X EHIMEERTPS 8 ER (28

G (& - FiEERR B RE#HZ 20 BFELIEE)

Flow Together — Looking back of the 20th Anniversary of Guandu International Nature Art Festival

Biaix. EIE (2E)

F GZARY Aerial Habitat
BRAANEEE /BRIEEXZFEBE (84)

IDAIISS] LY 8INJON [PUOIDUISIU|
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B4R Artist: Arvydas Alisanka
I FE%E Lithuania
#E Material: BiERIARLE, §TF. 184

Wood branches from Guandu, naqils, screws

97 Bio

HEBAIIRAENERHUE -

B 1988 FRMAANIIEEAEMERSHERESEREMNANE - BRNMET - BVEE  KE - HEl 5= -
Hrigsfens ~ AT « 1 - BithF) - 58 - T8 % RE - BRE - 2% B4 - = - FE - 85T -

£ 1997 ERAILBEENRIBERS -

1R 2006 FEBIUMEENRID D SHRLE -

ERIZMEZEENE 13 XEARE -

ERAINEE/ARZERE > MBI &M (Juodkrante, Molétai, Suderve, Sventoji, Utena, Druskininkai,
Sirvintos, Ignalina, Raseiniai) &84 ( B0 - EE « 238 « Bithf - 2HE - =2 - PE - 5] )

NOILNTOS V SV E[Q ‘

NANVND O

Professor in Vilnius Academy of Fine Arfs.

From 1988 takes part in group exhibitions, symposiums in Lithuania and abroad: (Latvia, Estonia, Poland,
Sweden, France, Slovenia, Italy, Germany, Austria, Finland, Holland, Czech Republic, Great Britain, Ukraine,
Taiwan, Japan, USA, China, Portugal).

In 1997 became a member of the Lithuanian Artist’s Association.

2006 Golden Badge award by Lithuanian Artist’s Association.

Has given thirfeen solo exhibitions in Lithuania.

Works are sited in public spaces in Lithuania (Juodkranté, Molétai, Sudervé, Sventoji, Utena, Druskininkai,
Sirvintos, Ignalina, Raseiniai) and abroad (Estonia, Germany, Finland, Austria, Great Britain, Taiwan, China, S.
Korea)

22
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BEETRERETRUESEFEERNBSARSELEEBRENERIR -
MESRTECEE  AMimE—EABNER -

BABGE & > HSECEE—ESRTN T8 -
EEHRBEZIRNE M ARNEFRE LR ESREN T EfMm

(AERE) BRHGEBEGNEEE LR ARE R -
BRIDGENREEE » AEN—87 » LRFRE -
BREEMEARAN— EXLFER[THRE > MESH T REALE

H&RET AFNGERE » THRESRAREH
RIESRNEEHRENEMASEENEERR - @SBBURSDHRE -
SR/ABBRMAENARSTECNE D AR ERRENE ?
BEMEERARKER EttBATEZURASYREEEEFENARN -
BAESZHBER - LRSS - HAHEN T ERA9EER -
B ERAFEN" B MILLEX ?
AT GERIERERNEREETNEERNRY - X EEERERENE -
SRE LI UERENNIEBBEEE -
BHGBRNEN I UFRREAMNEMEBZHMHPHNERIRIE -
EREKE » BMEZEZUQLEE—nEY -

FETRIFARBESEN  B—RESREMEHREM -
A TERME) E8RE TERKUBRSE) AIIET —RBARBAREINNERFER -
MENTEREERBNERAMRER  MELNEEBAFIETKENEFELARES
BERZENESESTREALE - HAERLOZ —ENRBREZENERER -
ERHENEETRNE - REURES -

BEFAUAEBTIRRE > ME—EREEMEESRLAEHMTN BB AR RIENER -
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| chose a very common bird found in Guandu Plain and all over Taiwan called Chinese Bulbul as the image
for the sculpture.

As birds build their nests, there is a reversal of roles. Man, like a bird, constructs a bird-shaped “nest” for
himself.

Large scale bird created by the sculptor’s and the local people hands turn into artifact.

» Bulbul “is as embodiment of my green imagination, it is my tribute to nature.

You can enter the sculpture and become part of it, be protected. My shelter is humanistic- it is not for birds,
but for humans, they should be protected too as their green minds and thinking about raising environment
awareness.

The theme of awareness for the environment relates with other themes of human, protection of thoughts
and identfity.

How can we protect our identity, autonomy ? This sculpture is the hope that people would connect with
the nature world and also with other natural elements and manmade artifacts.

We try to control nafure. As a result, we have distanced ourselves from the nature.

Why my ,,bird ,, is so big? People can enter the large bird shape and contemplate processes in nature,
quietly thinking about migratory birds. The viewer can move in and around the sculpture.

| expect that my artwork can once again inspire us to rethink about our relationship with nature in a city. As
receivers, we should contemplate how to respond to this gift. The Guandu Plain is a wetland that contains
many biological activities and serves as a place for migratory birds.

My 'natural sculpture' create a new, more harmonious, relafionship between man and nature by exploring
what it means to design with nature in mind. The shape is simple, humble and built using the branches.
These wooden structures won't exist forever in the park. The idea that sculpture should shelter man. | want to
return to a less technological world.

It is my respect, appreciation and solution to Guandu Plain. This is temporary, not aggressive intervention
from natural materials in specific place in the woods of Guandu Nature Park.
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CRAVE =f%) | GUANDU TRIAD

B4R Artist: Herb Parker, Seven Parker

SEE USA

¥ Material: 1. EE. A#
Bamboo, reeds, stone

&7 Bio

HERB PARKER

Herb Parker £ iERERRE £ ERIPMEOEHHTIE -

e 1971 FRFEEENT AEME - ER TR TERNHABREREERSHESE
ARTR > URABRIBEN T TEEES TAIMERTE -

Herb Parker R 1983 FEVFER FERMABHLEEMR LN -
EABARARBERRAT tTHEESEEHEE > IH 1987 FEZRIEEHME
HRAFEENR - BEAERZTIRE > BEAE - EYE - HEREFELN
BASTRE » 22~ #EH0 - BTSRBEUREME -

Herb Parker lives in Charleston, South Carolina. He entered university in 1971,
for a brief stint. His education and exploration during the next decade
included a tour in the Marine Corps, and later two years as a Peace Corps
Volunteer. Herb Parker received an MFA in Sculpture from East Carolina
University in 1983. He has created seventy site-specific interactions in the
landscape and has served as an Artist-in-Residence or Visiting Artist on many
occasions since 1987. These have occurred in a variety of environments
including parks, botanical gardens, a centfuries old Japanese temple,
schools, urban centers, rural landscapes as well as museums.

SEVEN PARKER

Seven Parker HAE RN EERE R BRI MNVETTHTLE
Rt EREL THRIEURBFIEE

Seven Parker EEMETEAZREE T XXHNBE LA -

SRR TEMRAETENE - MmEEE IR L T AEAENER -
MR LAt ESIL - —ERH THFZRENE IR RS -

Seven Parker was born and raised in Charleston, South Carolina in the
United States. He developed a passion for writing and poetry over years
of schooling. Seven Parker earned a bachelor's degree in English from the
College of Charleston. Inspired by His father’s work and life, he joins His
father’s adventure to Denmark to build. Our journeys took us to Taipei where
we met many wonderful volunteers and new friends.
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| FEGNT4B | Artwork introduction

MR =RES T S AR EBARORB IS ESR - RIS ERE0BTE - TR S A0S
TOBGEEREN - SEMSERERE—ERHL TR BLESSIHHESEM « AEREM M RIMIRL
EERE  EPEREARIENEN - SEEHTUEAESTINABANBE - AHRURBESEPIEEALEE
TR FTAES: -

Herb Parker WERAREZN MRS _ERHNEGHESNEZ | 23X  EBRESE - HAFEZEEKRSME 22 - B
XA~ R W5 Bt BEBLRA - tMEENERBIRTREBLRESLES &S - EFMRHFESEFZOE
& - NEREE=ARNER  BEFSEANRFEMBIMERNESHESMZRE » FAEZE —E 8 - E4ih
R 1970 FKRNER - BENEES NBE (RS —REFRNFREBNERESESEES > ENE TP RSEEYE
AUBBHEREE - 188  BRE - REFYIERE > BN TRRBENESERRN  BHMTRSE - BREHAR
BRAZTMNETE  TEHHEBHIIMNLE - ARIERFALTENEREAEE » BUESBNOXHERES - &
HEZEBRRETNERE - HEAERPFRENENGRSE -

GUANDU TRIAD consists of three equal structures that will serve as a quiet refuse or a place for dialogue.
We will create a private individual space with an equilateral tfriangular axis connecting the compound.
Each structure will have a seatfing stone inside and be visible from the other two structures. The work is
constructed with bamboo and indigenous reeds as a thatching material for the roofs. The audience will be
immersed in the touch, smell and sounds of nature and be reminded of history in the need for shelter.

Herb Parker’s nature-based installations speak in a hybrid language from three distinct realms: architecture,
sculpture, and landscape. His ideas revolve around time, movement, history, culture, community, dialogue,
spirituality, entropy, and regeneration. The architectural situations he create have recurring motifs, the
golden ratio, labyrinth, sanctuary, and a place for dialogue.

A dichotomy exists between mankind’s attempt
to dominate nature and a subliminal primacy
inherent in mankind as a component of the
natural order. This body of work, began in the
late-1970’s, evolved into the idea of passage,
both the physicality of moving through
and interacting with the work as well as the
tfranscendental concept, involving time and
materials, gained prominence. The physical
reality of fouch, sound, smell; with the more
spiritual, transcendental elements of time, place
and organic matter serves as an affirmation of,
and an ephemeral memento to, the duality of
man and nature. This body of work employs an
archaic architectonic formalism that establishes
a cultural and historical involvement with the
landscape. | hope to achieve a synthesis of
harmony from the natural world in the service of
architectonic ideals.
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CRERESFIALY | CONSERVED ENERGIES

EHIR Artist: ieke Trinks
2 Netherlands
ME Material: &, BRE. B8, 17. WK4E

paper questionnaire, vine, branches, bamboo, hemp rope

&7 Bio

ieke Trinks @ — (A4 A HIBRMNENR - BNFREENXEEEETNEMEFENA—ESE - BELEE -

BIMRENELZ E o tARIERR T ERAA B0 SRR - MREERWERNYM > ESEBR - RIRYS -
R LIR - WERER - AHISERIFLARBERELOLF > BREEFERMNELESENEAEEERE -

Trinks BRI R ERIVUAOERN Fon - BONSE  IIZA ~ M~ B - IR - [ > b2 PAE RIREN
TEBRERRREIE K TRICKSTER /4T EBEMRLE -

ieke Trinks is a Rotterdam-based artist whose work fransforms everyday materials and gestures into poetic,
sensory encounters. Rooted in improvisation, her practice explores cycles of reuse, care, labour, and
aftention through discarded or overlooked objects such as plastic bags, broken items, fabric, and soil.
She creates performances in galleries, public spaces, and informal contexts, often inviting audiences
into situations where art and daily life intertwine. Trinks has presented work internatfionally across Europe,
Canada, South America, the United States, India, and the Netherlands. She is also an active organizer of
PAE’s performance art events and a member of the collective TRICKSTER.
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| EERT48 | Artwork introduction

ieke Trinks 2R BRENTAENE > HAELIEBISH - BEEARTE - BREFPIIENTRHE > tEEBEEER
B > RIELMRNARERRE - BEFRTHRAERENZRENTERTENEE - WHAFERIERYED
WERE > BRREMRIRECHEXL

EHMERALERERIBES - ACHEAERNRATLET AR EN RRIEES RSN R RN
1t - EHREANHRE - RERRBRAETLBVROEE - WEBATONEFEA—QERAS  URHS
CRENHANAR—EREARERY  EWRERE - EBET 2HRFEERR -

RIS T HIMNEFRE - EBRIRAENLEREMNERREE - SEBERREGREERE  TEETEER
b HEIRR AR ENRFECERE S ER - RRIIBINGE SR B A RSERE T RER AN ARRIETLL -
BREREMENE THRNFEREN > ERFRLEHT > RANEEEEESERMENETFREECAMZS -

BRSEEARTRPLER T HIERRSNER—HEFEACHRRZHAFEE S —ERRF - BUIFRREEERR
EQBEEER  BRBERMREERRA  SEARSTHRABZY > MIHEEESHRIAUTE LA RROEFE - 8
FRRHARRBAURNBRELS THEMNSRE - NERBRERESEIEKE ? IHREFEERNREIER ? F
o EteERREBHEF TREZRENRBE—HENTESLR ? RESENKEB RN EI S EEIE@NTE
B2 MEERFENRBAZH  HFESMELGHELEROARE ? HBF I EMNEEEN S EEEN —UEER
Z2RZEE -

ieke Trinks is a performance artist from the Netherlands whose work responds to place, time, and public
presence. Working both outdoors and indoors, and in dialogue with specific environments, she creates

subtle, process-based performances that evolve through interaction with their surroundings and the people
who encounter them. Her practice often explores themes of waste and recycling, using discarded materials
to challenge consumer culture.

Visiting Guandu Nature Park reminds her how little she truly understands about the natural world- especially
having grown up during a fast-paced era of technological progress and digital innovation. This distance
from nature makes me reflect on the impact of our modern habits. Our consumer-driven lifestyle- my own
included, as well as those of many who can afford it- generates immense waste and environmental harm,
while also contributing fo global inequality.

Lately, I've been taking bushcraft classes, learning basic skills such as identifying trees and plants and how
tfo make use of them. Each time | return home after a weekend course, it feels strange to walk on flat, rigid
ground and be surrounded by the straight lines and smooth surfaces of modern life- so starkly different from
the textures and forms of the natural world. That contrast not only shifts my physical awareness but also
makes me more conscious of how deeply our lives are structured around electronic devices and fossil fuels.

Through learning about nature- what materials | can gather to build or use- I'm discovering a different
relationship with the environment. While this doesn’t mean directly extracting or harming nature, it does
reflect a perspective that sees nature as something to be used, rather than something to be simply
respected or experienced differently. This raises complex questions for me about how we relate to the
natural world: Is using natural resources in this way fruly sustainable, or does it risk repeating old patterns of
exploitatione At the same time, it prompts me to reflect on my reliance on electronic tools and devices-
do I really need them all ? Can | find a more mindful balance in how | engage with both technology and
nature ? If nature holds the answer, what kind of future could we imagine for all living beings ? | invite
visitors to seek out the Energy Conservation Spots throughout the park- and take a moment to engage.
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B3 Artist: Bonggi Park

Q) 8 Korea

Q) WM Material: 7 - 4Hs8i4%
:E Bamboo, wire
Z

)

-
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17 Bio

Bonggi Park HEREEEIER - MR ERBII A2EVSHBE LA » Wi 1998 FHEEFTRABIESHEBENEL
B - HfEmEEEEEEESEHMER - 2 /X2 HERBHER - 81 2006 FEFHERERENEETR -

T TR B[R I A ER R 2B R ENAT -

Bonggi Park was born in Gyeongnam, South Korea. He received his BFA degree in sculpture from Changwon
National University. In 1998 he received his Master of Fine Arts degree in sculpture at Jungang University
in Korea. He has had solo exhibitions of his work in the USA and in South Korea, and he has participated in
many invitational exhibitions in Korea including the international Korean Nature Art Biennale in 2006.
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Bonggi Park was a teacher in the sculpture department of Changwon National University in Korea.
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| EERT48 | Artwork introduction

B, BRTRIAFIMIFR -
EREEARALNENLHE » BAHENAS —ERFMENFANTFE
(IeoR) B—RIEEME - RURAINME -
MBRMB TR FRET > EBRAEFEROTIRSE - BEFRIGEERE - NEEBREE -
MBS RIGERERE
EmNELtEGRBERE
BAIEB AT - USSBEIBREE  thiREiE B AR MRS -
EfERMEERRBARAE -
Hp@SSBENFREEN > FTKRIFE > EFER T EBRONEES -
EEEE - MERE - ZF P SRR E T
(oK) EABREFILNEKE
MEmMA R EEE A £ RBHEIFIREFTE
BIRRIE » ARAEEAIGES RN
ABRBARMIRILESE EERAE -
e > HfIERFRMEE - - EREEA—RITIE -

Nature has always breathed before us.

Here, in Guandu Nature Park, we offer yet another breath — gentle and alive.

Breath is a story as light as wind, and as rooted as the earth itself.

Woven from bamboo — a gift from nature — this structure will come to life through the hands and hearts of
many.

Just as birds gather twigs and leaves to build their nests,

and insects shape their homes from soil and silk,

we, foo, create from what nature provides — shaping not only form, but connection.

This sculpture is more than what the eye can see.

Within it are countless tfouches and glances, sweat and breath,

and the rhythm of life that flows through this park.

As sunlight seeps in, wind drifts through, and children peek inside,

Breath begins to truly breathe —

no longer just an object, but a living part of the ecosystem.

This work speaks, in the purest language,

of how nature and humanity can lean on each other, respect one another, and live in harmony.
Here, we are gently reminded once again:

we are breathing with nature.
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BHTR Artist:

BIUEIENABREMHEAXH BRI RN - REE - BEFiE

Taipei National University of the Arts Graduate Institute of Arts and Humanities Education,
Chen Chun-Wen, Lu Tzu-Han , Chen Ya-Hsin

Z2HER: ElLHIMEERPE

IBEHED: BHERE BRIFE ~ ZHFE - BS

INFERBE:

BREES ~ BIREG  BRKE C EFR RS 57 ERF HFR - RET KREX AE ~ MR
PRIGES ~ EVIE - BENE - MEF - HI5R kE=  TmE RKEW - =FH - FEE T2 -HEE -
MERE ~ W EEH - R - BEE - BER - RnZE - MEFH - MIEW - MXF - 5= ~ ZRYF -
PRETR  FIHME « TARM -~ M/ - MR - BFR - RIBZE - [Rnc - HEE BEE - AR Mok -
MEM ~ BRERR ~ HMLE - Z2R4E ~ HmE - RISE ~ 1530H - B

E% Taiwan

#H Material: #8fn. BHREH. 1B, BAEM

Cotton fabric, mud-dyed dye, cotton rope, natural materials
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&7 Bio

FRIZX Chen Chun-Wen

B EILBNAREEBNEAHBEARENIELRE - ERASTERENHE R BERAKEIRGT - RORBEEE
ERHE - 17 STEAM B - KEBWERET - BENHESERE - SUERREN2HE 2019 BERREAEKE -

Chen Chun-Wen is an assistant Professor in Taipei National University of the Arts Graduate Institute of Arts
and Humanities Education.

He specializes in new media art education, design thinking, and human-computer interaction design.

He also dedicated with cross-disciplinary collaborative design, new media art, digital narrative and STEAM
education, sustainable art design, and art-based social pracfice.

Previously parficipated in the 2019 Guandu International Nature Art Festival with the project: Information
Graphics for the Frog Survey.

FREE28 Chen Ya-Hsin

EEBEARBHMRK > BIRPETFZERAFEEA - BREEESHNERERRER  MERIARZENRLAENER
M BETE REEEREmME RN -

Chen Ya-Hsin is an alumna of Taipei National University of the Arts Graduate Institute of Arts and Humanities
Education, co-director of TechArt Talks Studio.

She specializes in interdisciplinary curriculum design that bridges technology and art, using technological
fools to explore developmental approaches in art education making the world a better place through
technology.

EF& Lu Tzu-Han

BNREBYBE » EABENERKEER - SHIKESNAIFHEHE -

2019 FEiEE MEfE Artenergy Generation) 8178 - UREBRAEN - BRLS| EEMREHR > HAH
RERKEITE ; BRIREM A KEEEHE -

Lu Tzu-Han is an artist and educator specializing in sustainable development within the arts and culture
sector, participatory sustainable art creation, and teaching.

In 2019, she initiated the “Artenergy Generation” initiative. Using performing arts as a medium, it brings
together and guides artists and audiences to co-create intergenerational sustainable actions, fransforming
performing arts into a generator of sustainability.

FEE RFE: Guandu Junior High School

ERRERERTR KERRE) WERER  BAP2AEEMRVEERST > ASREPRNK - mHEERNEE - 8§
EA—IBNTE - BELEZRARER - OEMEEHRIRIEHEGREERE - BRAEESHHNCEE AL
7 FimBERBRHEME - BALEZENEGE  EBMAEBARIGE - BUTEEERIBNZOEM -

This work emerged from the practice of Guandu Junior High School's “Sustainability Curriculum.” Guided
by artists, students franslated their studies on water, urban environments, and ecology into an artistic
intervention. Using mudskippers as a symbol, they addressed Guandu's wetland ecology and climate
change issues, exploring through creation how cities can coexist with nature. Through collaboration
between the school, community, and nature park, the project embodies its core spirit: using Guandu's
natural landscape as a stage and responding to the environment through action.

49



>
[Te]
O
=
=
=
O
z

%
-
>
Z
O
S

50

| ESERTE8 | Artwork introduction

(RREZER) BEMERN=EVRMENHERIE - BB ZIEBEN KRB ENERA G AEREE P LT E
BARREINBRRENBERERTE - MEIRRPNSHMAIZNEY EER AXA - BALKNE - SEWE
HUERTE > FEREEH SRR M E R TE R ERM A IS AR R -

BRI TEKEREER ) BEE  S|IBEB4LBEEARRENHABNTE T TREBEZANQEEHEE TR
BETS - ENE—SHARNONAESEEG  IRAEREGEZR—RNBIEEETARN (U @ EBEERZEN
BB~ FHAESEARENMIZEES) » AT EEE K8 2 ERSEER - BIRAIEEBRSEL » SR BERRE
BERYIBAR o

ATERBEREFDRINESR - BERFECH NEERE - BERERNERREIRGTTIENRSEGE - 5
REEBERFLTEEEKIEZA - FRTHlE  2ERZEBRLAE > BRIEE—BREA > ERTENBET
FmEZHUCRE - RREBARRZEEHATEN  FAMRIRRAN R EEDIE -

“l, Mudskipper”is a collaborative creation by three classes and their teachers at Guandu Junior High School
with the Graduate Institute of Arts and Humanities Education at Taipei National University of the Arts, it’s
basic is a cross-field course combine nature and art design by the Graduate Institute of Arts and Humanities
Education at Taipei Natfional University of the Arts and Guandu Junior High School team, using Mudskipper,
a unigue and adorable creature lives in Guandu wetland, as the main character.

Through a four-week program featuring two sessions per week, students are guided to connect with and
empathize with the wetland ecosystem through body perception and actual activities.

The main theme of the course is “when the flood comes...”, which lead students think about environmental
change affects human, and understand how mudskippers exhibit adaptive behaviors in the face of
habitat crises. In class, students taking it a step further with a sci-fi perspective: imagine if humans possessed
the physical characteristics and behavioral capabilities of mudskippers, such as skin adapted to muddy
environments and the ability fo leap between skyscrapers, what could we do to face the crises? Through
physical simulation, scriptwriting, and live performances, students deepen their understanding of wetland
ecology.

In order to present the image of mudskipper lives in wetland, students make their own “mudskipper lag” by
using fraditional mud-dyeing technique to design different pattern of fish body, combined with seeds and
leaves to create various forms of mudskippers.

After completing their works, students returned to Guandu Nature Park to experience a day as curators.
They experimented with how their pieces could be arranged in different contexts and explored possibilities
for interacting with the natural environment—serving as a reflection and conftribution to the future of the
wetland.
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GFNEY | AERIAL HABITAT

BHTZR Artist:
BRAANXEEE /BRAIBEXFEE

Wistron Foundation / Wistron Corporation X Kuei-Chih Lee

b

= Taiwan
#ME Material: 17, BE. 055

Bamboo, rattan, rebars
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| BIfESE |

HIRBENRFEETR 52 (IERAISIEC - HERIESE 6 ARNARBRBEMNER CZARY -
BRI RR B RE B AL E R ESEDR A RNARE > RUREBBEIHILIREN - W IFEZREGHNHERR -

M%) RYIESEEEMNEGARRE - Tk RIERBYERENBEES  BEZERENRIRGEE » AliEH—REA

BEERIE ~ BEEE - BRARBENTE > KBAMENSHERC > EREEE B AN - EAHE S E T hARIE -
Led by environmental arfist Kuei-Chih Lee, 52 Wistron volunteers collaborated to create " Aerial Habitat",a
massive environmental art piece standing 6 meters tall.
The artwork was inspired by the symbiotic relationship between banyan trees and wetlands at Guandu
Nature Park, where the banyan's aerial roots help it fake root in the wetlands while also supporfing a
diverse cycle of life.The title "Aerial" represents a flexible, adaptable state of being, while "Habitat" signifies
the subtle, interconnected relationships among all living things. The artwork’s three interwoven aerial root
structures create a space for people to slow down, relax, and connect with their surroundings. It invites
visitors fo metaphorically enter the heart of the banyan, starting from its roots, to engage in a dialogue with
nature and rediscover their relationship with the land.

| EMRFRERET |

FEEN 2002 FRBENT BARBEFETEMAIE - B 2009 FUR—EEIB2HERBEREE - b2 —(IIRIRE
MR - NBEHBERREAER  thEANBARARUEESBURHBH M ROEZRBATREIL T BERFR - AT

BENENERNSHLLEZEAREE -

Kuei-Chih Lee started entering the environment for artistic creation in 2002 and has been actively
participating in the international art program since 2009. He is an Environmental artist. His art is inspired by
nature. He entered nature and established a communication relationship with natural elements through
physical labor and views on the organic world, to become aware of the inner soul and consciousness, and
interpret natural philosophy.
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CRESE — — BRI RS 1 SR &Gl 2 20 AT EIRE) |

FLOW TOGETHER - LOOKING BACK OF THE 20TH ANNIVERSARY OF
GUANDU INTERNATIONAL NATURE ART FESTIVAL

EHR Artist: BT - B83I1H
= Taiwan
ME Material: ’R ~ 11F - Xt§ ~ £ - BAY

Wooden boards, bamboo, documents, books, natural material

97 Bio

EE#7% Lico Bo-sen

EWEMEE > ARBRASENHBFHEERNIFE - ERES - REAT  EERRSHEIJEHIESENE - BEEH
R4g == - 28 - BARBNEERFZ - hEBREABNEE  AEFRT RN AREN  AEZAENNIENELE
BEMNEEETIREAEIL - BRItLE2IE (TR -

Liao Bo-sen is an artist who also engages in art education and curatorial work. His practice primarily involves
painting and installation art. In recent years, he also parficipates in the land and environment arts festival
at various places and thinks about the relationships between local context and spaces, landscapes, and
natural environment. Through cooperating with different communities, the arfist tries to transform different
types of fields and establishes subjectivity through the way of art. He also serves as an adjunct lecturer at
an art university now.

ERIIfH ZHENG LI-Q

2003 FEREEEN ERNEUSEEMABENER

2023-2025 1EREEIR B A BN F EN1TEELIRIZENIE

RELRE:

Tl 2022 B EEEBRABHNAE BEIRREE

AEREE EUSEEMNAR 110 RENB R HREEEIR 2024 it HiRiEE 435 X5 E
BETRA EUSEEEMNAR 110 M2 R AMEEERR 2025 SEBNABREINER LEBHRE
Born in Changhua, Taiwan in 2003

Graduated from the Department of Fine Arts, National Taiwan University of Arts

2023-2025 Guandu International Nature Art Festival Art Administration and On-Site Assistant
Exhibition Experience:

Murmur 2022 @National Taiwan University of Arts Teaching and Research Building International Exhibition
Hall

Algorithm of life: National Taiwan University of Arts Class of 2021 Fine Arts Department Day Program Joint
Exhibition 2024 @435 Art Zone , Bangiao District, New Taipei City

Think for a long time :National Taiwan University of Arts Class of 2021 Fine Arts Deparfment Day Program
Graduation Exhibition

2025 @ National Taiwan University of Arts Fine Arts Department North District Art Village

e
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| FEREE | Artwork introduction

EIRERE (Retrospective) @ —TERFTRAAY - HAFEAFERFME (synchronic & diachronic) MEIR - 2—ESIMANEE -
HEMTHRE - BBRBEMEEMENEZSHEBEEEABNETZEMIREIRL - CIREE 20 ERNESE - HMBIRE
WEBENEIC - 2—8M TERAAE) NEEMAVERE > EENERBEHEEEANEBRAZBENESERG -

fit 2006 FRIBRREE 2019 F1Y Covid RIFNREFEERNRMEBRLENMIL - MEPSERIESHERERE
EFREARZNZET TENAE © i 2006~2009 FHXIES (Jane Ingram Allen) BIIZ I ZBEIRER KIEENE
RUHA 5 2 2013-2018 FHAESRENRECE ERELHENTEHE - HRAEMEGNER - SUZR0IE Covid &E#R
(2022-2024 F) KY=HB@H : B ~ 81 BE. - HAMUBEIFEERENZNRRLBELERERK=THN—EEY
A EEAeN O & B AR ARYRE (R -

MRBIM T — 18547 - — &8 B REARBE RN — R R - 2025 FEEMNZM 20 BF - MRMUANEGE
HIRET - 10 REEBME - 20 RRIBAMENFRE - RFE - FA—EEX - AEREER - 20 BENOE - hE
gkt - ER—EZNEHMER - BIRE FRDZEARKRIE -

BROER - FAEEEEZEISEHAMIESEE (RCTREERTNRZENEREREB R AENRMELR - KEE

HEESFR) REBERNET  MERZRE  MEAEERENENELAEE -UBADETNERNE - TATREE

MR BER IR - 1 FRERR - ARATERRE - ERFIEBENE - TAEFIULNEE - USTRERRL
EEMNGE - FHERERRIBAEANR  BREBNNZBREZR -

Retrospective is a presentation that inferweaves fime and space, blending synchronic and diachronic
perspectives, offering a view from above. A top-down perspective helps us holistically contemplate the
diverse facets and contexts of the Guandu International Nature Art Festival. Looking back over its 20-year
history, we find that the core of the festival's development lies in a “nature-based” approach to creation

T

and performance, aiming to convey and reflect upon the multifaceted relationships between humanity
and nature.

From the 2006 bird flu outbreak to the 2019 Covid pandemic, or even earlier with the establishment of
the entire nature park, various environmental events have prompted the Guandu International Nature
Art Festival to assume different roles. From 2006 to 2009, the pioneering phase was founded and built by
Jane Ingram Allen also establishing international artist connections. From 2013 to 2018, Ran Yi-fen and
her colleagues independently curated and fransformed the festival, emphasizing attempts to establish
local connections. A Trilogy in Response to the Post-Covid Era (2022-2024): “Healing, Gifts, Perception.” It
is evident that the curation of the Guandu Nature Art Festival is a product of its fime and place, striving to
explore or respond to the relationship between nature and humanity.

Curating thus becomes a technique, a solution for mediating the relationship between nature and
humanity. The year 2025 marks the 20th anniversary of the art season. Viewed through the lens of human
life cycles, age 10 represents a developmental stage, while age 20 signifies the threshold of adulthood.
As a rite of passage, this ceremony carries profound symbolic meaning. Similarly, this 20th-anniversary
retfrospective serves as the art festival's rite of passage—a celebration of legacy that also embodies a
commitment to the future.

This retrospective exhibition draws upon the geographical characteristics of the Guandu site—the
confluence of the Tamsui and Keelung Rivers, or the two streams flowing through Guandu Nature Park:
Shuimokeng Creek and Jiuguizikeng Creek—to symbolize its presentation. The point of convergence
embodies the fundamental ethos of the Guandu Nature Art Festival: art activities rooted in nature. “No
man ever steps in the same river twice,” declared the Greek philosopher Heraclitus. When we look back, it
is not a static observation—like ariver, it flows ceaselessly—but rather a journey toward new directions, new
understandings, and the exploration of diverse intersections between humanity and nature, and nature
and art.

71



NG GUANDU,

ATURE AS A SOLUTION

73

72



>
(92
>
[Te]
O
=
c
-
O
z

Q
®
-
>
Z
O
S




ﬁﬂ..
= ht.t- .. _'_._

e

IG GUANDU,

w ﬁcw AS A SOLUTION




20th Guandu
International Nature Art Festival

S GUANDU,

AS A SOLUTION




NG GUANDU,
ﬁcm AS A SOLUTION
b

81

80



IG GUANDU,

mﬂm AS A SOLUTION
7
FR (N




NOILNTOS V SV E[Q

NANVAND ON

84

85



G GUANDU,

mcw AS A SOLUTION

87

86



NOILNTOS V SV ER?

NANVND O

N\

88

FASFEFEHE | OPENING CARNIVAL

FEBREABREE_+ERSEIN 9 B 14 BEH - MSmIENSEBRARNIENREBERER  ETEER
MREMRBRR  AENTHRNE - TEEMEBRLBER DKERR  #EEH EZNEE -

ERFEDHEEEARY - ENFEREE FZHENRVEENRHSEEN R  LEXRESESERE  FHTH
app MEEEAEEEE ; ATERGEKE  mEIEMN TBRAAE) - BHFEESHEINBHSHEHLABRRKENS I
BRGEHEEDY RWWEBEEZING > BRF—ELE ; "ENFEnIrs RIRREENIEHNELE TN
R T RAIFIER ; TEMERE) AEFETHEAETSNREERMIL 2 FNRESTELTERFZ/RAON
#E -

DNBISRE AIRSEENAIE - MEZIGATPNE RS TEEENNES FRISBMELE - 1551855 (1815
BIE) BABA - MEB TIRpMARNEE/IVES - BTEBIHNE - RIFER - S8EN  BIXAEMEESERRE
BERRSECABER  ERNBELERBE®RE - BEREY -

The opening ceremony of 20th Guandu international Nature Art Festival was held on September 14th.The
event kicked off with the vibrant African drumming of the Manga African Drum Troupe.

Mayor Wayne Chiang of Taipei City personally attended the event to extend his blessings for the arts
festival, affirming that Guandu Nature Park stands as a vital symbol of the city's vision for a “sustainable,
inclusive, and hopeful capital.”

The activities on opening day were rich and fascinating. ” Artwork Guide” enables participants to gain a
deeper understanding of each artwork. For the first time, a smart navigation app has been introduced to
the festival. Visitors could simply download the app on smart phone to access audio guides. In response
to green sustainability, the market theme centers on “Nature-Based”, inviting like-minded partners to
participate in an eco-friendly market. Through diverse activities such as green education programs and
wetland tours, we engage with the public. “Artist workshop” offer opportunities to interact face-to-face
with artists to create souvenirs or gain insight into their creative concepts.“Grassland Concert” features
performers from Breeze Memories and Zhong Zheng Senior High School Wind band, established 52 years
ago, performs numerous popular pieces.

“Mini theater performance” marked a groundbreaking initiative this year, reviving the spirit of theater
productions long staged by the 10th Formosan Yuhina Class volunteers within the park. The Fooderlon
Theater was specially invited to recreate its script through a drama workshop format, recruiting young actors
for professional training in theatrical instruction, prop-making, stage blocking, and script reinterpretation.
This initiative fransformed ecological storytelling info a theatrical lesson. Each performance that day was
packed to capacity, receiving resounding applause.
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21198 T {E3f; —ARVYDAS ALISANKA
Artist Workshop- Arvydas Alisanka

{Creat your own bird) S{ERESHE
WELENREZE TRMAMERMRL > SRETEIENS (FES) EHhER -

Drawing various kinds of bird's outline then cut out the colored paper and paste it onto a white paper.

Once completed, participants may enter the artwork “Bulbul” for meditation.

21l 5% T {EYfj —HERB PARKER SEVEN PARKER
Artist Workshop- Herb Parker,Seven Parker

{Make a friend of yours) B {RIIIFARR
FAMMUREEREL/ VAR » RIEIFEFITEIRSES (FE=E) EREAR-ERRENRNNTE -
Using bamboo and reeds create tiny human figures. Once crafted, you can take them home or bring them
into GUANDU TRIAD to experience the space within the artwork alongside the figures.
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2l 5% T {EYfj —1EKE TRINKS | Artist Workshop- ieke Trinks

{Energy tour) BE= ZIfk
EAEPES ISR - EERRSEALEERER - REBIEHINFERIE -

Go for a walk along several spofts in the nature park, looking and experiencing different poetic perceptions

on energy use, waste, and conservation.

BRAT SR TVEY — BBt BHAREAEASHERS | Arfist Workshop

(FE2EER) |, Mudskipper
BEZSMERESTNRBEEME - BFRENBECHNEERANE  FREMEFIFEIESR -

Each parficipant selects their preferred dyed fabric and materials, then sews them into their own
mudskipper flag. Participants can take back their work after the workshop.
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Al Ll ey . .
@ﬂi}%‘iiﬂfﬂﬁ —BONGGI PARK | Artist Workshop- Bonggi Park

{Breath) MFIR
TREAM TR —RIFIR RS KB AKEREBEERM - ASTTHANE BT BMREHETELMFNETERITREE  » =
B15 R A& 5e s = (BB TEfZARE S o

The theme is breathing together with the world and nature always embracing us. Tie bamboo rings on to

pre-assembled dome-shaped bamboo frame. Three sessions will complete three dome-shaped structures.

RAET/)VEIESS | GUANBAO MINI-THEATER
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IRIEHRZTE | ENVIRONMENTAL EDUCATION
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FE{HIEE) | EXTENDED ACTIVITIES HIGHLIGHTS 8/02| BHTRES_15 : EFNRRERINEIERI S

02 AUG | Art Lecture Series Session 2: Infernational Environmental Art Residency Experience Sharing

EHTEERE Art Lecture Series
TSR EENERE - NEERREERERIE  EE2FHNERSZ  BEEBALNERIEEHEBHRIZEZIN .
REEBBMBEZ - BRHREN TEAENTEEEZHENER TN TRENNZERED - E_} g}:

Four Lectures with different theme, include Curatorial Practice Experience Sharing, Infernational
Environmental Art Residency Experience Sharing, Guandu Nature Park Environmental Movement and Artist
Talk and Environmental Art Rethinking.Through themes exploring different aspects of art, participants can
gain insight info the multifaceted nature of the arts.

NOILNTOS V SV E[Q
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7/05| ENRES 15  RREBERSE

05JUL | Art Lecture Series Session 1: Curatorial Practice Experience Sharing
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9/06 | BHRES=1S : MEBRALBRRENHRENKSED

06 SEP | Art Lecture Series Session 3: Guandu Nature Park Environmental Movement and Artist Talk

12/13| BHRESNS : RIREHER

13 DEC | Art Lecture Series Session 4: Environmental Art Rethinking
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EHMREE Artwork Tour

2025 BBEIMREABMEM © (20/25 —-BEREE - BAER—ERA) #&E
HERmBE

HSFERRABHRERR 10/18 % 11/16
BAZRARBRANAERTBSFNSIRENM

This year’s Art festival’s theme is“20/25 Seeing Guandu, Nature as a solution”.
This event was guided by the curator Liao Bo-Sen on OCT 18th and NOV 1éth, wishing participants could
understand this year’s artworks through curator’s perspective.
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HFEFLR Family Get Artistic

R FRABREBR 26 > FIFRSHANTENIRIZEATERES - EHEMNSIET  EREAREY - RIEBRH TN
FREIE - TENT -

This offers a special experience for families during the exhibition period. In addition to viewing the artworks,
they can schedule on-site natural handcraft workshops. Under the guidance of instructors, families can use
natural materials to create their own unique mementos of the exhibition experience.

10/5. 10/12 BIEEEBMHEA Creative egg carton bird mask
11/2, 11/9 &E&®E Eggshell painting
12/7. 12/14 £ LBt Desktop Christmas tree

B4 TER Be an Eco-lifestyler

#E Nature-based Solutions (NbS) BIHEE - HREIFBEEREE - E2RERNEEEREMNEEREEN - I
RERRBREIARERFTRLETE » EEPRITKETE
Promoting the idea of Nbs (Nature-based Solutions) by the event Be an Eco-lifestyler.
Raise participants' awareness of the value and importance of this wetland within Guandu Nature Park,
aligning with national policies to encourage public engagement in net-zero green living and the adopftion
of sustainable practices in daily life.
13
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EEEELEFEE Smart Guide and Digital Stamp Collection

RENMMAESNEHRAFTE SEENRES  SAGEEERETES  UENRAZREENFERAE - &
BHIARREFHEMIT FEE FESE—SIN - BE2EFRZR  LEAEFEERIEERECHNERLTH
G E

Enhance the interactivity and educational value of artworks by integrating guided tours with technology.
Infroduce audio guides and digital stamp collection, focusing primarily on installation artworks created by
artfists. This allows visitors to seamlessly follow their smartphones for location-based stamp collection while
enjoying audio tours. Beyond self-guided exploration of the artworks, the digital stamp collection enables
visitors to create their own personalized exhibition records and memories.
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2025 B EPR B2 NS Guandu

International Nature Art Festival

BA{E / DIY Overprint Postcard DIY

BREIERZRANEZRENZEIREE - ket SR ERE A ESMNAUGE
RRASAANELAKRETANEERERER  EEXBRFNEE 2L - hEBBRMENRA FEERLERE—E
Nature-based Solutions (WE IS - E—TEER NoS NEEMREEEA L ENFREEE -

To encourage visitors to return multiple times for the various events of the art festival, a set of four-color
overprinted postcards has been designed as an additional collectible.

Visitors must enter the park monthly to collect all four color-overprint postcards. While enjoying the
interactive experience, they also learn through related information that “Guandu Nature Park is a practical
site for implementing Nature-based Solutions,” thereby deepening their understanding of the importance
of NbS and the conservation value of Guandu Nature Park.

SEEING
CLIANDL, |
‘ MATURE AY & SOLUTION
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JEB)5 | REFLECTIONS FROM PARTICIPANTS

ZRE - BANBENNE BEBNSI/ AR

PREILSNGDHAREX - BE EME1) E5AEERSTRBIBRTREI D - 2025 F@ESE 20 BRERREAR
EMFREEENRNE 25 BF  INERZ2RERERRNESE -

BRETEREEEITBENSR ieke Trinks B4R Bonggi Park STAUBFIIIER < 15318 H = E ieke IS TEIR
2 ARMERSZNE R 888 RKREE  FRMBARRERN  EXERTF - MELINE-—XHE
37 ieke AREWALIEIRIMERE - RRIEF HENEERR - —BRIPIMAHIER ~ B4R - WIS > EFHIRIER
BEBRRER - FIRRETHEOMEIIRCAERFZERNEEEHZRE - IFRIERNIERETE (EEETIE) -
REEENMETF - FEARZBEN - DEEWNTEFERDZBRRIEE -

FIEBIPREABNZER T 20 F > EHNBEFT—HFHNBENET - ANRER - EEAERSFRME - FEMHE
RIGHEE - ARTULRERE - bR mRERRE - SEBEN - REARNA > BN—EEXR2M !

GINEFE  ZERKESHNENRERME . —RRT WX Al b—EEHRZLWIRE - BARE—15
24758 - ER—REBRBIERRNETRE -

ENMFRTER BERMFRRAE / SEfE

BABBERXE  ARBELEREEN  BIEBAIKE -
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